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by Jeanne Lacaille The flutist and composer Naissam Jalal signs Quest of
A wARCH 2018 The Invisible, a major, intimate and transcendental work
~ an appeal to meditation whose amplitude and
narrative power draws from sources of an all-

SEEE e encompassing free spirituality.

To meditate is to resist

Afighting woman and a combative flautist, Nalssam Jalal travels the
world and tho world ravels through hr. Injustices, acts of violonco,
and inaqualites collide with the musician wiho gath
auarlet Rhythms of Resistance round her to give substance to s
revolt as the Syrian revolution erupts, bloodiy repressed from the
start

no o

lent.

Together, they helped promulgate the remarkable Osloob Hayati and
then Almot Wala Almazala in 2016 whose charged fury perfectly
transmits the slogan: death rather than humiliation. While Naissam
Jalal normally uses hr pain as a tool of composition, on Quest OF
The nvisible, she utizes & much more interior reister, afer all: “in
this capitalst and materialstic world, o turn towards the spiritualiy
of the being is also a type of resistance. It hard to be angry al the
tima.”

She elucidates this view at the table of an old garage-furned-sacial
olub cafe in Saint-Denis, a communist stronghold north of Paris
where she now ves. “In the circies of thought that | move in, that
can be very angry, very left, very antireligious, 1 haven't necessarly
engaged my spirtual lfe.” Athough today, Naissam Jalal seems to
understand that in order to carry out her struggles against niquites,
she must also culivate a form of iner peaca ~ Quest Of The.

Invisible works in aid of this, drawing ines in space, air and slence:

the essence of meditative music

Naissam Jalal - Quest ofthe Invisbl

Mystic Modal

Bom in Paris to Syrian painter parents, Nalssam Jalal grew up in a
melting pot of cultures and fell n love with the flute, sesing s noble.
posture as a conduit for timelass exhalation: "Look at how Ganesh
Goesn't play tho drums.* It pushed her to embark on the initatory
pathways.

“When | arrived in Syria to study the nay [wooden fito] at the Arab
Insttuta of Music in Damascus, | was ninetean years old and |
discovered new ideas: the importance and splendour of silence in
traditional Arab music. | understood that it came from the cantilation
of the Koran'" - the Dhikr (melocic recitafion), which liss at the heart
of the Suftrites ~ something she will engage with most notably in
Cairo with the eminent Sheikh Yassin Al Tohami, mounchid (Sufi
singer) and moutri (producer of ecstasy).

“Its often in my thoughts. | don't fully understand classical Arabic but
1 perceive al the meanings, the depth, spiitualty, ove.” Among the
many musical traditions tending towards communion with the divine,
Naissam Jalalreally cites thoss o the flutist Bansouri Hariprasad
Chaurasia, the nocturnal Gnawa trance of Morocea and the mystical
Jazz of John and Alice Contrane from their Journey in S:

hidananda
10 the temple of thei inspirations. She, 100, experienced god.

A brillant composer and virtuoso instrumentalst, Naissam Jalal also
considers improvisation as a spiitual experience in itself. “During the.
recording, there wers magical moments. On “The Prayer* for
‘example, we did it once and Hamid said to me: *right there, you were.
in the baraka [spiitual flow and revelatory access] a genvine
conduit” She laughs in reflection of the moment. I hate grids, and
welltrodden harmonic pathways. It s out of the question that the
intrnsic struoture of music would impose my pathway.

She has been intimately linked to modal jazz since her first

improvisation with the bassist Michel Touzot who begins with a cue.
of just fie notes and a drone sound — "Hypra-modal you see” .. but

also since experiencing Coltrane’s *Ol
musical language has been free, wild and brave.

& on a roof in Bamako, her

Making peace

For Quast O Th Invisible, Naissam Jalal surrounds herself with
musician friends, major arcana who, like her, “are not afraid of
silence or trance": the Brazilian pianist Leonardo Montana, the
bassist Claude Teharitchian and Harmid Drake on peroussion,
respaotivaly refarred to as *softness, depth and pawer.” From the
contemplation of the “Chant des Nuages' to the ecstasy of the.
thunderous “Ivresse" and "Les gargons appelent [animal,”the
auartet progresses on thelr quest fo the sounds of the invsible — It
is a force that is in me, and that binds me to others,” united by the.
same powerful flow: that of elevation, of sal-forgatfulnss. Even
without the compass conjured by George Russell at the first
‘gimmers of modal jazz, Naissam Jalal smoothly overcomes the
hythimic structures of a nol-aways-free fazz and the pitfalls of
scholarly music o elevate Quest Of The Inuisible's repertoire to the
Kind of expressive summits where doubts, anxieties, nuances and
raptures arise.

‘And while, over the course of the disc Naissam Jalal indulges in
singing “get n touch with the invisible,” she is overwhelmed by the

time “The Prayer comes, and wih i, the first words: “Oh my God,

Oh God, protect me from myself” a mantra repsated many tmes in
her flute-esqus voics which, gradually declining, dissolves in peace
in a perfect breath, Love suprame,






